
no.w.hereʼ’s Summer School ‘Forcible 
Frames’ is an 8-week programme that 
builds on our reputation as a vital 
community and site for the production, 
discussion and dissemination of 
practices engaged with the moving 
image, politics, technology and 
aesthetics. The no.w.here Summer 
School is not interested in reproducing 
the structures, canons and learning 
models on offer in higher education; 
equally we are not an autonomous 

free school. Though no.w.here 
cannot operate outside the rampant 
privatisation of education we can 
provide a pedagogical environment 
that grounds itself on egalitarian, 
non-profit terms. ‘Forcible Frames’ 
will offer participants a combination 
of theoretical seminars, student-led 
activities, field trips, guest workshops 
led by artists and theorists alongside an 
intensive programme of hands-on film 
and video making.

no.w.here Summer School
Forcible Frames

24.6 – 
18.8.2013

A learning experience with (amongst others): Larne Abse 
Gogarty & Josefine Wikström, John Akomfrah / Smoking Dog 
Films, George Barber, Leah Borromeo, Marine Hugonnier, 
Peter Kennard & Cat Phillipps, Omar Kholeif, Esther Leslie, 
Melanie Manchot, Mosireen, Joshua Oppenheimer & Andrea 
Zimmerman, Lee Patterson, Vanda Playford, Frances Rifkin, 
Aura Satz, John Smith, Milica Tomic and Jelena Petrovic /  
Grupa Spomenik (The Monument Group), Gee Vaucher.



The thematic for this summer school — The ‘Forcible 
Frame’ — is a term encountered in Judith Butler’ʼs 
landmark text Frames of War (2009). In this essay she 
argues that “to learn to see the frame that blinds us to what 
we see is no easy matter... And if there is a critical role 
during times of war it is precisely to thematise the forcible 
frame, the one that conducts the dehumanising norm, that 
restricts what is perceivable and, indeed, what can be”.

This continues to resonate with me; that the neoliberal 
project in particular restricts and imposes constraints 
on what can be heard, read, seen, felt and known. 
My seminars in this summer school will intertwine 
experimentation with theory and practice to get inside 
the power dynamics of images and the film apparatus 
to understand and subvert how we as artists and/or 
filmmakers are identifying with what we see, as well as 
what we don’ʼt see. What forces are in operation in the 
connection between the viewer and the image? What 
power do we have to reclaim these processes through the 
imagination and/or art? How can we experience problems 
of film representation beyond the image?

——  Brad Butler

Tuesday 2nd July 
The Monument Group 
The Four Faces of Omarska

Friday 28th June 
John Smith 
On Chance and Accident

Throughout the Summer School there will also be 
regular screenings open to the public. 

Thursday 18th July
Mosireen

Monday 22nd July
Esther Leslie

Tuesday 23nd July 
Melanie Manchot 
Dancing in the Streets

Wednesday 24th July 
Gee Vaucher

Friday 2nd August
Omar Kholeif

All screenings start  
at 7pm

Wednesday 3rd July
Nominoë & Sami Van Ingen
Unconscious Archives

Friday 5th July 
George Barber

Wednesday 10th July
Marine Hugonnier

Monday 15th July 
Vanda Playford
Rituals of Healing

While the Summer School is unique 
in its intensity, no.w.here also runs 
courses, screenings, critical seminars 
and artist workshops throughout the year 
and we remain committed to our basic 
ethos, that our lab and facilities can be 
accessed by anyone for £120 a year.

Production 
facilitieS
no.w.here’s film facilities 
are not available (outside 
of commercial labs) 
anywhere else in the uK. 
these include B/W 16mm 
processing by hand and 
machine, optical printing, 
contact printing, steenbeck 
editing, film cameras, loop 
machines and a rostrum 
camera. no.w.here also 
encourages artists and 
filmmakers to experiment 
with production and 
chemical processes. We 
have a Sd telecine for 
artists who wish to shoot 
on film and then edit 
digitally and innovation 
in our existing equipment 
(optical printer) also 
enables artists to perform 
functions beyond the 
facilities original use. 
film artists are able to use 
no.w.here to make work 
in a supportive and highly 
skilled environment.

MeMBerShiP
Membership to no.w.here 
costs £120 for the 
year. With this you are 
entitled to free access 
to the optical printer, 
contact printer, rostrum 
camera, steenbecks 
and subsidised costs on 
filmstock, processing and 
loop machines. We also 
have free access to hand 
processing equipment. 
in all cases if you are 
booking in to use this 

equipment you must have 
completed a no.w.here 
course on its use.
You do not need to be a 
member to use no.w.here, 
most equipment can be 
hired out for £30 a day 
assuming you have done 
a course on that piece of 
equipment. alternatively 
you can hire a no.w.here 
staff member to work the 
machines for you (with 
you) at £200 per day.

eventS
no.w.here curates many 
events, platforms for 
critical discourse and 
exhibitions. We welcome 
proposals for events at 
no.w.here which can 
be submitted to our 
programming committee. 
With over 25 events a year 
our program is run both on 
site and offsite, to keep in 
touch visit our website and 
join our mailing list 
recent events include:

— Implicated Theatre 
— Unconscious Archives 6 
— Perestroika: Reconstructed 

by Sarah turner and Simon 
Payne

— The Political economy of Affect 
by emma dowling 

— On the Set of 1978ff by Sandra 
Schäfer 

— Logical Revolts by louis 
henderson 

— enfolding / unfolding the 
films of alia Syed, 

— Extradition: free talha ahsan 
— The Russian Woods, a chto 

delat? film 
— ElectroClass by María ruido
— Space for Reflection: new films 

by nick collins

WorKShoPS
no.w.here run regular 
workshops on the 
equipment available in 
the lab and wide ranging 
thematic workshops that 
combine philosophical 
and practical ways of 
thinking and using film 
and video. our workshops 
are delivered both on 
and offsite and as well as 
delivering these ourselves 
no.w.here also creates 
bespoke workshops run 
by leading artists in their 
fields. recent workshops 
include:

— handmade emulsion: creating 
black and white film Stock 
from Scratch 

— 16mm film Making: a three 
day workshop shooting, 
printing, processing. 

— Lost Lost Lost: the Jonas Mekas 
diary film project. 

— diY film emulsion! 
— arduino and the artist 

filmmaker: a workshop in the 
analogue and digital interface

— Super 8 shooting and colour 
hand processing

— contact Printing

PuBlicationS

Sequence, now in its third 
edition is a publication for 
disseminating ideas and 
promoting debate. the 
articles relate to current 
discussions regarding 
the aesthetics of artistsʼ 
film and video, tides of 
influence, and theoretical 

ideas or pressing issues 
stemming from practice. 
expressions of interest 
and proposals regarding 
subsequent issues, and 
associated events, are 
openly encouraged.

ProJectS
no.w.here’s projects result 
from prolonged periods 
of research and are built 
on relationships and 
collaborations that are 
developed and explored 
over time. these recently 
include:

—  Summer School 2012:
  A Lecture from Behind the 

Screen 
— IMAGE |EVENT. 
 centre d’ʼart contemporain, 

Geneva
—  free cinema School: the 

centre for Possible Studies
—   implicated theatre: theatre of 

the oppressed with the centre 
for Possible Studies and 
Migrants resource centre

—  experimenta and cinema 
Prayoga

Supported by

Summer School 11-point list by  
Grace Kine-lilley

front image: 
Kennardphillips, Studies for a head, 2012

Graphic design:
helios capdevila

Printing: 
aldgate Press, london

Summer School Lab Workshops

As well as artist led and 
critical theory workshops, 
the 8 weeks includes time 
in no.w.hereʼs lab learning 
techniques and using 
equipment including:

The Bolex h16 cAmerA
Used extensively by filmmakers 
such as Jonas mekas, Stan Brakhage 
and michael Snow, the Bolex 16mm 
camera has shaped and defined 
artists film for over half a century.

ProceSSing, PrinTing, And 
STeenBeck ediTing
learn how to make your own 16mm 
prints from 16mm negatives, grade 
your prints, analyse your negatives, 
hand process tests, as well as the 
endless scope for experimentation 
possible using the debrie 16mm 
contact printer.

oPTicAl PrinTing
This course will demonstrate how to 
transfer super 8 to 16mm or 16mm 
to 16mm, create freeze frames 
from footage already captured, fast 
and slow motion effects, double 
exposures, bi- packing, and the use 
of filters with the Jk optical printer.

A lee PATTerSon SoUnd 
workShoP
Primarily concerned with the sound 
of things, lee Patterson attempts 
to understand elements of his 
surroundings and culture through 
the act of listening. The related use 
of sound recording as a method 
to educate perception has led to a 
variety of projects scattered across 
various disciplines

16mm reverSAl And 
negATive B/w film 
hand processing black and white 
can be one of the most interesting 
and rewarding ways of working with 
film in a direct, material way.

deSTrUcTion of film
‘You always hurt the one you love’

ediTing on finAl cUT Pro 7
how to capture footage from your 
hd camera, make a rough cut, then 
add transitions, effects, and text to 
finish your project.

PhoTogrAmS on film
experimenting with photograms: 
images conjured from light and 
shade.

cAmerAleSS film
explore the hands-on artistic 
possibilities of painting, drawing, 
and scratching directly onto 
celluloid.

About no.w.hereThe Forcible 
Frame

The guest artists for ‘Forcible 
Frames’ have been chosen because 
of their strong practices that 
accumulatively will create a tension 
across disciplines and positions.

In different ways both JOHN 
AKOMFrAH and JOHN SMITH 
have established bodies of work 
considered among the most 
distinctive in contemporary 
Britain. John Smith’s work is 
widely celebrated for its humour, 
documentary insight, conceptual 
rigour and formal ingenuity whilst 
Akmofrah’s equally innovative 
body of subversive and thought 
provoking work has been committed 
to giving a voice and a presence to 
the legacy of the African Diaspora 
in Europe from the Black Audio 
Film Collective to his current work 
on the legacy of Stuart Hall.

Narrative and found footage 
are at the centre of much of 
GEOrGE BArBEr’s work; either 
deconstructing it or trying to evolve 
an approach that is contradictory 
to the maker’s original intention. 
Whilst LEAH BOrrOMEO works 
as a radical activist and ‘situationist 
journalist’ whose forthcoming 
feature documentary Dirty White 
Gold on Indian farmer suicides & 
fashion which will be experienced 

in both (non) linear narrativity. 
LArNE ABSE GOGArTy & 
JOSEFINE WIKSTröM have been 
researching performance art as a
category of labor and community 
art and collective practice. Interests 
that could also be applied to 
FrANCES rIFKIN who has 
studied Theatre of the Oppressed 
with Augusto Boal and worked for 
30 years as a director in Political 
and Community Theatre. rifkin 
will be inviting us to work with 
her, as will the international art-
theory group GruPA SPOMENIK 
(Monument Group) gathered 
around the problem of the 
impossibility of constructing and 
naming monuments of the war(s) 
of the 1990s in yugoslavia, that 
perceive a relation in-between 
violence and heritage as a symptom 
of the Permanent War.

MArINE HuGONNIEr’S practice 
centres on film and photography 
and demonstrates an interest in the 
anthropology of images, and how 
the imagery of a culture develops.
Whilst VANDA PLAyFOrD is an 
artist and medical doctor currently 
exploring the nature of the General 
Practice consultation from the 
perspectives of ritual, Symptom 
and Story Telling.

PETEr KENNArD & CAT 
PHILLIPPS are a collaboration 
working since 2002 to produce 
art in response to the invasion of 
Iraq. The work is made as a critical 
tool that connects to international 
movements for social and political 
change. GEE VAuCHEr’s equally 
subversive images were seminal to 
the protest art of the 1980s (with 
the Anarcho-punk band Crass) 
continuing through to her current 
art practice.

JOSHuA OPPENHEIMEr & 
ANDrEA ZIMMErMAN have 
worked together and separately  
over a number of years with a 
sustained dedication to public and 
private memory and violence. This 
has led to a number of significant 
works including The Globalization 
Tapes, Prisoner of War and The Act  
of Killing.

OMAr KHOLEIF is a widely 
published critical writer and is 
Senior Editor and Curator of 
Ibraaz.org and Ibraaz Publishing 
with the particular interest area in 
the film and visual culture of the 
Arabic-speaking world, civil protest, 
collaboration and interfaces of 
authorship and production. These 
are also practices of huge concern 
to the media collective MOSIrEEN 

who have self organised and are self 
publishing videos following their 
coming together in the media tents 
of Tahrir Square in the Arab Spring.

ESTHEr LESLIE is Professor in 
Political Aesthetics at Birkbeck. Her 
research interests include Marxist 
theories of aesthetics and culture. 
Whilst MELANIE MANCHOT’s 
practice employs photography, 
video and film to explore 
performative situations, often 
looking at the individual in relation 
to cultural and social conditions as 
well as to public space.

Primarily concerned with the 
sound of things, LEE PATTErSON 
attempts to understand elements 
of his surroundings and culture 
through the act of listening. Whilst 
AurA SATZ is an artist whose 
work encompasses film, sound, 
performance and sculpture. Her 
works pay close attention to the 
materiality of technologies, the 
resulting sound patterns and how 
these destabilise paradigms of 
writing and readership.

Each guest has been asked to 
present an aspect of their practice 
or current thinking, and to think 
through interrogations of the form 
of their address.

Guest workshops led by artists and theorists This 8-week course is £1000 for members, and £1300 for non-members. 
To book contact sally.golding@no-w-here.org.uk or call 0207 7294494Public Programme
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HOW OFTEN CAN I ACCESS THE LAB? 
Alongside a teaching session in the lab on 
Wednesdays (see timetable for details), the lab is 
open to summer school participants on Thursdays. 
Access to the lab on Thursday needs to be booked 
in advance individually or as groups; everybody will 
have a chance to do this during the 8-week school. 

CAN I VOLuNTEEr TO HELP OuT? 
This year we were again overwhelmed by volunteers 
and so these posts have already been filled. 

CAN I TAKE THE COurSE IN MODuLES? 
The course is not available in a modular format; 
participants are asked to attend the whole 
programme. 

IS THIS COurSE ACCrEDITED? 
The Summer School is not accredited. 

CAN yOu HELP ME WITH My VISA? 
unfortunately we do not have the capacity to support 
visa applications. 

CANCELLATIONS POLICy 
In the event of no.w.here having to cancel or 
postpone a course you are entitled to a full refund. If 
you cannot attend the Summer School having booked 
a place, a 100% refund is available up until 10th May, 
a 50% refund is available if you cancel by the 25th 
May. No refunds can be made after this date. 
 
AM I A NO.W.HErE MEMBEr ONCE I HAVE 
JOINED THE SCHOOL? 
If you sign up and pay for membership at the  
same time. 

DOES NO.W.HErE OFFEr AN ALTErNATIVE  
TO THE SuMMEr SCHOOL? 
While the Summer School is unique in its intensity, 
no.w.here also runs courses, screenings, critical 
seminars and artist workshops throughout the year 
and we remain committed to our basic ethos, that 
our lab and facilities can be accessed by anyone for 
£120 a year.

CAN I PAy THrOuGH INSTALLMENTS? 
yes. We know that for many people signing 
up to the Summer School is a financial 
commitment. We are therefore happy to take 
payments in three planned installments. 
In order to secure your place, we will need 
a £400 deposit at the time of booking. 
Following that payment, we will take a 
second payment on 25th May and a final 
payment of by 25th June. The installment 
payments will be for two lots of £300 or £450 
for non members. Payments will need to be 
arranged by card or standing order. 

WHErE IS My MONEy GOING? 
no.w.here is a not-for-profit organisation 
and the money generated from the fees for 
the Summer School go directly back into the 
running costs for the school (staffing, guest 
workshops, lab materials, studio space, film 
hire & screening costs). ‘Forcible Frames’ 
is priced so that it is self sufficient and can 
run without being dependent on corporate or 
commercial sponsorship. The fees go directly 
back into the teaching and facilitation and not 
into administration or other projects. 

WHy DOES THIS yEAr’S SuMMEr 
SCHOOL COST LESS THAN LAST yEAr’S? 
This year no.w.here was successful in getting 
a small grant from Tower Hamlets, and we felt 
this was a good way to pass this small saving 
directly to our constituency. 

IS THIS ONLy FOr FILM MAKErS? 
The course is open to all; participants without 
prior experience in film making will gain 
new skills in the lab, whilst those who have 
experience can build on both their practical 
and theoretical knowledge. But the course 
itself is designed for those wishing to deeply 
work on contemporary moving image practice 
and the interface of film and video with art, 
documentary, politics and other disciplines 
through theory and practice.

A record of the last summer school can be found on the  
Open Studio blog (see posts for June – August): 

nowhereopenstudio.blogspot.co.uk

no.w.here
First Floor
316–318 Bethnal Green rd
London E2 OAG
+44 (0)207 7294494

www.no-w-here.org.uk
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8-week programme that builds on our reputation as a vital 
community and site for the production, discussion and 
dissemination of practices engaged with the moving image, 
politics, technology and aesthetics. The no.w.here Summer 
School is not interested in reproducing the structures, 
canons and learning models on offer in Higher Education; 
equally we are not an autonomous free school. Though 
no.w.here cannot operate outside the rampant privatisation 
of education we can provide a pedagogical environment 
that grounds itself on egalitarian, non- profit terms. 
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